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Dialogue between Daniel Robellaz, artistic advisor, & Kei Koito 
You’ve been fascinated by the world of historical organs for a very long time.
Every time I discover a historical organ that is out of the ordinary, it is the one to guide me. It’s like meeting a new person. I always try to extract the most admirable part, the most characteristic, the one that touches me most. And when you change instrument, everything is new again. It’s a new adventure every time. I’d be thrilled if this recording could help listeners to discover this repertoire and could stimulate, like a springboard, future research.

How is a recording carried out?

The organist normally has three nights at his or her disposal, usually between midnight and six a.m. because of outside noise. Without counting two nights to look for registrations, find the balance in the stops, combine them rather like an orchestration. But the important thing is that you always have to adapt to the aesthetics of the instrument. Added to that are tiredness, lack of sleep, sometimes the cold during these sleepless nights. On top of that, on historical organs, you have notes that speak more slowly, and others that are heavier than others…

What an adventure!

And what difficulties too! It is said that one should have a good sense of touch on keyboards, whatever type they may be. But on the organ, apart from looking for registrations, there is a whole line of research to be done on the length of sounds and silences. Added to which is the question of phrasing, articulation and changes of intensity, which the organist tries to achieve by playing on the held notes and silences, precisely.

Translation : Isabelle Watson


