About this recording
With the notable exception of Bach and the Great Organ School that preceded him, such fertile composers as Handel or Telemann wrote no major works for solo organ. It seems to me that pieces written by these composers for other instruments, and that have been transposed for the organ, sound almost better than their own original organ works. 
I have long been nurturing the idea of recording different types of concertos on a great baroque organ offering both a rich palette of sound and a wide variety of timbre. Not only a brilliant Plenum, founded on a 16’ Principal, but also some sparkling, solid reeds (16’, 8’, 4’), sweet, elegant reeds, round yet precise foundations, bright Mutation stops, or fine, delicate ones (1 ⅓’, 1’), to play solo parts in the spirit of a concerto da camera. 
Just as I was resigning myself to the virtual impossibility of finding an organ of such quality and span, the resident organist of the Aa-kerk of Groningen, Peter Westerbrink, invited me to give a concert there. Coincidence: this historical organ, with its amazingly beautiful sound, magnificently restored in 2011, had everything I had dreamed of. With the only difference that to “tame” this organ (especially the Rugpositief, particularly stubborn), it is said in Holland that “it is best to be a Nordic man, vigorous and athletic”!
Johann Gottfried Walther (1684-1748) was an organist, composer and author of the Musicalisches Lexikon (Leipzig, 1732); his transcriptions (LV 126, 133, 136, 140) are visibly the work of an organ connoisseur and true practitioner who, while preserving the musical substance of the original works - like Bach in his transcriptions - manages to make concertante music ring out admirably and also show the organ, a pipe instrument, at its best.
We know that in the course of his studies in the Netherlands, the same Walther marvelled at concerto transcriptions that he heard on the organ during recitals. And Johann Mattheson indicates in Das beschützte Orchestre (Hambourg, 1717) - mentioned in the preface of the 1998 edition of Walther’s organ works by Klaus Beckmann - that Amsterdam’s blind organist, Jacob de Graaf (1672-1738), “knew by heart all the most recent Italian concertos, sonatas etc. in three and four parts, and played them with exceptional precision on his wonderful organ”. Walther, back in Weimar, as well as his cousin Bach, thus assimilated a new literature that fascinated them.
It is a pleasure to renew with the principle of “Imitation Violistica” as it already appeared some decades earlier in Samuel Scheidt’s Tablatura Nova (1587-1654): it always seemed even more interesting to me to develop the use, on the organ, of articulations specific to string instruments in this exuberant baroque period. No doubt the organ needed the powerful stimulation induced by the brilliance of Italian strings.
In this regard, Walther transcribed these concertos most faithfully, although he did alter them, complementing them - indeed most professionally - with elements idiomatic to the organ vocabulary, thus obtaining, among others, this “Perpetuum mobile” so typical of Vivaldi, Albinoni, Torelli… As if these works had really been composed for the organ.
Handel’s F Major Concerto, HWV 293, is issued from his own Organ Concerto (op. 4), transcribed for solo keyboard in 1735 by John Walsh, great admirer and editor of the composer. This transcription is at the British Library in London.
The combination of stilo francese with the 8’ Trumpet and Cornet is particularly successful here, and there is sometimes an Overture in Handel’s concertos, as found in Samuel Arnold’s edition (1740-1802). Thus, for my part, I attempted to put together a suite/concerto with an unfinished overture for keyboard, HWV 453/1 - itself probably derived from an overture of one of Handel’s first operas (1705/06 after C. Hogwood and R. Luckett, 1982), as asserted in 1994 by musicologist Peter Williams -, limiting myself to adding a few necessary transition bars as well as a few bass parts played here and there on the pedalboard. 

I also added five pieces, HWV 453/2, 466, 440/3, 580, 487, typical of Handel’s lyrical style, which allowed me to put forward stops that I do not use in other concertos. Lastly, for the last piece of this suite, I wanted to get as close as possible to the sounds of a Trumpet Voluntary, so as to show Handel in a very English light! It is a short isolated piece for keyboard that the composer himself called Concerto.
According to Traugott Fedtke (in 1963), organist, composer and editor, the instrument built by Arp Schnitger (1648-1719) is ideal for Telemann’s works (TWV 51, 52). On the Aa-kerk organ, the combination of stops from the 16’ Trumpet on the Hoofdwerk (main keyboard) strikes me as particularly suitable for replicating the mass effect of a large gallant orchestra. However, for the slow, calm, four-part movement of Telemann’s Concerto in C minor - and also for Albinoni’s F Major Concerto - I rather tried to single out or emphasize the tenor part, as if it were a melody in the spirit of a French Récit en taille or a polyphonic cantus firmus going as far back as Jehan Titelouze. But this also comes from a Nordic organ registration recipe given by Jacob Praetorius (1586-1651), Sweelinck’s faithful pupil, which I consider well suited to this writing.
Taking advantage of the remarkable 8’ Dulcian and 4’ Flute stops, I wanted to insert a few isolated movements by Vivaldi (RV 206/2, 356/2, 230) and Handel (HWV 427/1) in between the concertos, to make for fluid listening. Besides, I could not resist using a few compelling stops that were added after Arp Schnitger’s time, so as to obtain a quality of sound equal to the musical content.
It is of interest to note that Handel’s name is among those who purchased the Tafelmusik, and that of Bach for Telemann’s New Paris Quartets. Handel quoted Telemann in his own compositions and we know that Bach played works by Handel and Telemann with the Leipzig Collegium Musicum. According to Kirsten Beisswenger (Johann Sebastian Bachs Notenbibliothek, Kassel, 1992), Bach’s personal library held, among others, works by Handel, Vivaldi, Telemann, Albinoni and Torelli.
Although our great Bach only appears here as transcriber (BWV 985, 972/2), it should be mentioned that throughout his life, he studied - assiduously and equally successfully - the works of other composers that he revered, assimilating their language, making it his, all the better to let his own genius come through.
To conclude, I should like to show my extreme gratitude to Reinhard Goebel, one of the greatest baroque violinists and conductor of our time, who agreed to write the foreword to this programme, fruit of his discerning research and priceless experience.
Kei Koito
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